
Thc Favorite Songs of
Our Favorite Sin^ers

Thev Appear Now in Book Form. with Autobiogf&phical
SketchtM.Othrr Ncw and Worthy Offerings

from the Music Publishers.

.* 'avorite song*. of the

I operatic and flflBflflll «'

prepared by OliTflf DttflOfl Com*
snd several of the

. aro fllrefldy published Each
with an

tflu by thfl
¦ herself. and each gives an i\

rf ber tastes and capa-
iflta l'rcr.ih S

.wo volumes. ln
"¦ .¦ Cal-rt Miya! "I ha*/fl

end of each volume a

¦ grai rhi
¦ been able to in-

.rtfl unpub-
¦ hich I myself diflcor*

¦' Auvergne. The flffld peasant
.-ie declared that the

had been handed down through
es by oral tradition and

l traced back
* Tiessr invaded (laul.

ntitled
man Troflapflterfl,'

throughout the eoUB-

i as 'The Call of the Bhflphflrifl,'
- ard repeated antinbonally

.o another
1 wrote words, and have

¦-.where with great succcss.

hitherto uBpnbllflhfld song
rteenth century.

Miatral, the great Pro-

pOflt
| that the songs

ei aani raoatly forgot-
be board again, ns

te fresh and charming voices

I omcB.

a i time that my :;rand-
-. while rocking me in ner arms.

e thr- songs of our dear

e, I. too. began to sing, and bave
do anythiai

life! If I ¦it*** on;>
. f diction and the

which my adorable
ther gave to her r-oncs, and

.. of ber a living harp! Rut

4. ever bc, eompara
...... b beginner. how-

who has preserved for ber a

rent and sincere admiration. It la
r iry that 1 inscribe thia

songs themselves form a most

.tion of the sort of
which Franee is most to be
**i that require not only akill

talent ln her
thi ie is an old

"I.a bell'
afltte,"

Antoinett.- OB ami" and
Trovanei's "Pauvre .lacques."

rf her own songs Mme. ( alve has,
jrse, chosen "L'amour flflt un

4>r,son rebelli,"and there are numerous

Gfl iard, Faure,
Duparc, Di .r.od, Hahn, Mas-
senet nnd Sair.t-Saens. In all, fifty-

r.cluded in the eollec-
.4. all of

them repiosontative of the bflfll oi
French mu fcfld of the art of

them.

| Gei
h' Iflaat ->lic is

concerned, far le*s personal. Among
d none of the opflratiC airs

which her name has been ¦'¦

bat ;n their place fl group of
* an licder. Miss Far-

amoi .- m my others. Ree
"lit rineni band,"
,:e N'acbt" and "Der Schmet-

| ist in die Rose vcrliebt,"
« "Wonnevaller Mai" and a num-

r humann. The collec-
iuse of its inclu-

.f many of the less known offer-
al field, offerings all of

whirh poaaea* a rare orauty Sn\s M:**
Farrar la her prrface: "I offct
fltiuaaa] and persnnaliy favored selec-
tiflRI aa an inapiration to all tho«e
whose inherent love fur the bcautif.il
and rare will rcfusc to he eoilfloled by

racdioCTfl offerrngs, ala*.! al] too
prevflUnl in the musical mart."

In "My Favorite (lermnn |
Flena Gerhardl hai rhasi ri naay of lha
flOBgl which have made her narn.*

known to Amer:, Reeth*
oven. Sohubort, S.humann. Liflat,
Franz. Brahms, Jenietl, Hug.. Wolf and

rd Strauaa are the eompoii
Miss .Tulia ("ulp in her t\4o \*

doea not ror.tino hersclf to (',.
songs. though of course the
masters of Teutonic lie.Irr form
tha backbonfl of tbe collection. France
ll rtpi'flflflnted by Pebusav.
Frarck. I^lo, Saint-Sa-ns and Wckcr-
lin; Norwny by Crier*; Ruaiifl by Tl
kowskv Bui Miss ("ulp is also a lover
of Anglo-Saxon and CflltiC son*?. Sh<*
ir.c:U4lea throe old Irish airs arranged
by Willian Arms Fiahflflj and a group
of Fng!;sV> and American *4ongs. Among

rmer are Horn*s "I've
Roamiaca" Bayly'i "I/ong. l.onj*

g By," and the Seven-
tcrth Century air, "So Swflfll
Shce"; among the latter John H. 1

'l "April." A. Walter Kramer's "A
fll *i W .> \\ itt'i .'When I

Amonp other recent publications by
the Oliver DitaOl
Taylor*! aong eyelc, "The Clty of Joy";
lathcr eharacteristic and charming mu¬

sical settings to lyriea by Charln Han-
son Townfl, exprcssio- mg love
ir N'ew Yoi ff, l.amont's
"Creoll Sketches." for the piano.

* 0. have brought out lately
by A, l.ouis

Scarmolin, and J. Fiacher & Brother
¦ia graceful little pinnoforte piec

II nton, entitled "A Summer
-iRE-o -,n t '¦' Mountains."

Two books lllnitrativi of modern
Fiench song have recently been pub¬
lished by the Boston Music Company.
These nre an "Album of Six Songs."
bv Gahriel Faure. which includcs that
composer's "Nflll," ''] dlipa-

I d'Amour," "Lfll Bcrcieux."
"Prison" and "Solr," and an "Album of

*" by composc* Xeo-
French School, which in.

Erni '"hausson. A

Francisquc Darcieux, cirunie!
-v, Gabriel Faurfl, Georgei

l'aul Ladmieraull I Leroux nnd
Marce! Samuel-Rouaiflaa.
The second volume of Daniel Gn

Mason's "The Apprceifltion <>f '¦'

has been issued hy thfl H. W. (,ruy'
Ccmpany. It deals with great modern
composers, and is prefaced with a short

on "Romanticiam and Kealism in
Music." In this essay Mr. M
the movement from the roman*

.¦¦rt. Schumann. Mendelaaohn »nd
Chopin, to the programme music of the

ratiaa.
irell balanced d

of benefit to thou for whom the vol-
ume is intended. The composers, eacfa
of whom rcccivci *i teparate .

*, Schumann, M
1, I,is7t, Chopin, (irieg, Pvorak,

Saint-Sncna, Franek, Taehaik
ma, Strauai and Debuaay,

k n givai ¦ ihort and
well conaidered il iketch of

impoacr, a charai
eral discussion of his music and ¦ dfl*

f two or three work*
The little I" ok h welcomc addition
to current musical literature and
should provo of value to the student
who does not wiih to en'er at once into
a more detailed analyall of the works

¦ of the foremost modern composers.

"Die Walkure" in thc Yale Bowl
an lmnressive Performance

I of Wagner's

Haven was an event of realiy unusual
temptfl at both

d dramar .it i'-ri -<

a theatre had
'o unfortunate that ho was in-
an optimisl who looked forward

performance of the
'riusic dratna with anything bi.t

who were fortu-
h to attend, and ther.*

hem, witnessed one of
npreaaiya occasions of the

.il year, an occasion which
what possihilities still remain

art. It would he idle to

that the performance fnlflllfld
'A ...-. ideas, or that as n

late such representations
would prove as Bfll table as those

at the Metropolitan Opera
Mouse, yet it is none the less true

thfl Yale "Pie Wa'.kure" produced
a thrill of excitement at oaefl poignant
and novel.

I acoustics of the Rowl were

llly perfect. Had the orches-
tra and singers berri placed cl.
the audience it is altogether

..rat even a of sound
have equallod that at thi

| . was only in volume

thfl music showed a Wflahflfllflg,
}n pu. . the equa!

at heard during the winter in
-,,at t4-mp!e flf utter

.he surroundings and t h »¦

-.nation of the Bowl itself were

bath potent influences in
t. Fnder the gray cnnopy

no roar

n or i
ear, with no hideo-

... -v

.he nudito- buried so

far beneath the eurth's level that

flly object to thi
tors outside the Bowl wcrc the lcafy

tips of two tull trees. it can be un-

iod why there aVfli Iflnl to the
proceeding* a quiet dignity which in
the ( lty Collflfjfl Stadium had been

In addition, there
thfl dignity, even the maj eity, of

thfl Bowl itsrlf, an auditonum which
well ha*

') Roman Campagna nt tho .

of the Antonines. The position of
the stage allowed the use of Ol

nector of these seats, yet a sector
,. of seating a gflod 10,000 per-

NOw, Riehard Wagner never intend-
ed one of his dramaa to be prescnted
in such colossal surroundings,

ibtfal, had hc been flblfl
present at the N'ew Haven "Wall
whether he would not have ap;
or at least been keenly intflri
In these Furroundings, and given as

it was, "Pie Walkure" became a music

epic, rather than a music drama.
There was '" the action a strange

of impersonality, a sense far
other than that dreamed of by Wflf*
nrr. In Siegmund and Sil |
Brunnhilde and Wotan an.l Fricka we

had little personal, t'rien.i
from

personal experience, from the .".
. the century. from the itl

and sorrows of suffer-
ing, sinning humanity. They were in

truth pagan gods and goddl
.¦* rly alien to our her .-

oved about, evoeatioai from the
ha?e of a half remen

othflrwiai i v flflldflr
them. To him they were his tl
children of flesh and blood. IX]
mv**, . the new Germany,

tfliiainly ot
own wai. The\

,,f drama. Their
4 and hatea must be

responded tu bj »«.* T1*e>'

Singerfi Who Will Make Their Debut at the .Metropolitan Next Season

ODETTE i.i: fo\ti:\ \\

Iri n, h Suprano Who Has Sung at I "

vent l.arden and at Ihe
Opera (i.mique.

Lucrezia Bori Will Reap-
pearat the Metropolit.in.

Miss I.ucrezia Rori. the Metropoli-
t.ir'i young' ibility
to sing laal on« of the most

f the operatic season,

¦¦r.ding the summer in Ami
rnd. aeeording to her own statement,
has now fully roevcred her rOCfll

This will »W« to the
ih singer'* host of admirers, as

flf a'.l the young prilRfl donna-
have sppeared In New Vork in

I none rnve mo rom-

ise than di
vo.ith, charm, gi

trionic
et,' and though she has still

things to learn. ahe gave t

f being on the road to learning
th.em. Then came the unfortunate op¬
eration on her vocal corda, her voyage
to America, nnd the complete and pn-
ihrtic ensuing silence. Rut now she ,s

well again and looking eagerly forwaid
to the opening of the aa

One fortunate result may come, how¬
ever, from her unfortunate cxper
ihi- has decided, for -he eoming »

nt least, to deTOl
lo the lrphtcr role*. She is I
ln the works of Ponizetti and the

Italians of the ' fflj and
all ji remember her appear-

n "Don I'asquale" and in

"L'Amore '.' realize hot
¦" illy she Bfll

aruso

i,i "I.'Klisir d'Araow" aml probably in

"p, Pa -::.

Francesca in Zandon
"hrar; ''h is to re*

\mericnn performance
dur-

irr>, the eoming season. She was of-
fcred thc i I, bul that it
would at prcaent be too severe n strain
on her voice probably Bn excet

' r part.
"My voice, I am happy to say, is

red, though I do n'd,
of course, intend to put any great

on it for aome Miaa
Rori. "I shall sing only the lig

of music, and for this reason I
shall not attempt to fl]
part of Zandonai'a '1 Uim-
jni.* 1 hou to im-
p-rmnate. but m the Operfl she cries

Dfllly, It
ff r a aiflgflr vv rords have
.ust got back into it is,
fter all, not the sort flf music I love.
"I lhall appear with Mr. I'aruso in

'1,'Fl: re.' The part is not

jer, aa

usually much of the coloratura is in-

\.t, after all, the old music is certain¬

ly in a vocal sense the most beautiful."

( onr.rt for Praf..f Moneslcl.
\ . given on Wedm

g in Memorial Hall, Rrook
honor M>r Alexander llfll

by h; '¦¦¦'.¦, who
ired much

in Kurope anii South America, offici-
fltfld al the organ at the Tuncral of

nt I flrnot of Franee. Hc is one
.f th tora in Rrooklyn.
Tha prograaaflaa consist.d of ta
l«'o vocal and

piano numbers. vveie:

"Hunganan Rhfl]
ieyer aml Mr. Mflflflfltfll;

from "(.'arr " tmi l !'..¦-

sonata. tirst movement.
rn "I.a Fa-

rnan;

"Zampa" overtun ."cones and
am' barcarole from
a.in," by chorus.

.riezes on a Teutonic
¦rn. 1

» drama became a

_. e of Toul <¦. ga li and
hither and thither

\nd in the
heard the \oiee »f

lt fl

music drama; p. ison-

but it waa

erfu'. very won-

BaT tO bfl fOI*| ttflfla. ,

MISS K vrill.FIA HOW W.P
Ne.4 CaMtialtO «'f thfl Md r.'-Kilit an

(Ipera ( itinpany. FaMflMllj ol the
*ur> (ipera I flflipaa)

Are .*\mericans Really
Musii I.ovcrs ?

omewhat

ui Mii

II

pular fai lac
the belief that

upon

The leading music

ours; the high*
are paid to for.

in thi entli and
ISK* \4 11 Ifl,

posera.
"No, in l] ict thal each

e in-

muiie-lo*
ippre.

for mnaie me. Il
¦i our .national

do the Welah, tl

are are prov that

irraphi and pianolaa! Th<

during church

." itumble through th<* na¬
tional r the
a-ordi from oui
Muiic 'ii our

;: pitfl
with musical collegei and an army of

o play any-

"Woraa than thia, however, all of

.ay."

,,.,_- M \l;||; Sl \ IUI.II>. Bwfldiall -opr.in... Trained for Ihe un*. rl M ..*<*. T.nfl*

|a Her I ir-l (Iperulie Ing.i.rcniciit. Botlom.Al.lt F. EVER8MAN, x.prano.

ai >.intu//.i ifl '". avalleria Raaticaaa." Miss Bvfltaaaaa, aativa of Waafciaa>
ion, lla> Ming Much in Gflraaajr.

Thomas A. Edison, on Music
Technicalities and Mechanics

An intereating |'
I

in "Tl »r May, Il

al Mi. Edii

much tima
. piteh
cal in-

tself. 1 ¦'

M r. I-
"11.. r, while

iduced
Of inakitig rn

fUtt rt.

.'* how Improp
ind of
flf B

i whieh

as tha rr U

in the ma
¦¦

much

-rcan in be-

w \i ER him:. l.'.'i h\\ ii

(ondudor ..f Ihe Cmc (,.n. .-n- I., Bfl «.. v. u I hi« Summ. r in NfliilflB S.juarr
(jjrdt-o. a

said, "vvher
tremol
to a greater oi

found th pl) l'ttle
ral it
n any

Others
iiave it.

teachers d to know

I couldn't anderal
it WBS, bul

two vocal
.ice a

.. both eoi held
lion. P one cord l" a

little looaer it will have fewer
i

produced at thc iam< what
tremolo, with

II can
ud of

aboul tan minutea hv a drmk ..

Iflj* and are without it the
"\, ." COnl l.l

inventor-mu
have

ir ¦¦ Hera
m all

f them
the pitch regul irly, d

"Surelj/ not one in a dozen profe"-
ngen

and my n i
i erceit

nd a

sinfzer
ha-< no i.

tha same time, ean intv.
.reral, the

ll

and I

en.
.> most pe^' liich as yet

I hflTfl 1

Thfl
ro all

I Hnd of tl a that
lerns.
f| of

" dne*

havei
ich an

in this eoui

kl

unmui

II
half over.
...

Mysteries of "Popular"
Music Productions

'"Notation Makers," "Pluggers." Composers Publisher.**.
All Play Their Part.Interesting Testimony from

Rival Authors in a Plagiarism Suit.

The myateriea that *urrour.*'. *v .

publishing busin»ss in th***
,.f the prvdacl called

popular music are manifold Pub*
¦:po«era. "r I

r part [n a man-

rn I
, i, be-

* em

n»*nt an author:-. Bl 'Hfll Roose-
ai a menace to the country de-

-¦.¦ Bay
Of wlich the sul<* of

than 600,000 eop
< of 'he way a popular song ia

written, circulated and omea to an

end w.re reec.t'y rflvflfllfld n h "

Ofl Hand rn 'he C. S

Coort The auit, whieh flrfll

igainal Lflo Ffliat, Inc,,;
an.l Al I' an*o.|.*-!i. Haas compoaed ai

ahniin. ei

Never Know How Much I

Refllly Carfld," »nd in his su.t he
i thal **.°n**t "'

MTftl ifl ita chonis a plflfj iM hia
-You WHI NflVfll Knou

Much" fflll flat. whiie *

-ong aold 700,000 eopii
-*4ued

an injunction Bg) .' restram-

im from publishiang any ful
I

Burkan,

g that it la oi

my in the mit, K*!.
Bitner, general manager fo:
Inc, furaiahfld *

of how thfl
put upon the market and of ita Bfld*

ind rifl* agaia.

**\V" MW the grent advantflgfl itl the

he a subject uppermos' in the

peopli
big campaign in newspaper*
nzines. Wfl itflltfld fldvcrtlfllaff Ifl
Pecember, and the tong WM published
on January i or B. Thflifl wai h«rd y

where Wl

song. Ifl addition we dtltributfld
raa.

rat lia weflki »f thi tong'i

veek. A i Bat,
'ala*'

tha op-

|| ........ miuhed bj
Broadway Publiahing (ompany as a

of counter-offenaive. Thil
.Do Not Take My Darling Boy

Away,' " testitied ifldly Mr. B
"The mil -"ng came

ours, becauae II I

whether thev
and when

it ia*

ers have in an un*

public opil
article waa published by Colontl R
velt in "The M. trop

i.egaii

l my
ra they

also will be pra."
.. Yerdi appeal

¦ome that are «

than all of poaera

-ji rompoaers ha*

I havi nrteei hun-

*,!. improvi

o real lenai of melo

.I
Iimd \erkla-

OflflU*

¦¦¦':¦

ia fl pi

"I

\

"Ita'.v and America show l|
on mv reeordi * *r*

,. rmans on
. |.*r what .

:d hear ho*.
rmana
make

guf.ural aoaadfl and their r.otea ail be-
.ng.

.n tell

...

I

the il

be the heat in the country

I Mr Piantodosi'i p«
A- tl > BCCI .-rt' on of in-

tflreal i ir loo.rvv)
copiea. (Jrefit || the p'>.»er "f ;t\t

¦" pop_-
*!C.

In '. .odosr, the
- of a song which In six week.

«¦ r.g*. nf
.he g'r t«Sl i¦ «¦ Id m

sixty tears.
bfl had

never heard an opera that
be could nn' re*d Bfl ; ra lOflrfl, *"d
that the only thing ha knew of "I.s

... ,--...

I ,r'h»r-
more said thflt h«* eould ptfly a cnrrpo.

I ult,"
nt he usu::. ¦¦ else

take d Ther. carrin 'ho

Q 1
a. i aaw it ¦ bi ga on

Broadway flne
Q. And that ' your

4 of "Pinafor, "* A Ye«.
Mr. P.antodo* -ime other

eompoaera, r.ever laeki n, a*

Q Somfll I msg.ne you found
yourself full of inapfrttiofl ard «t

tfl a dear'h
of .

.

Q Did ll nan in a itead)
f, A.

Mr. Haas, the c^mpo-'er af thfl r.val
ft** r Know How

Much I Realiy Cfll ed that h,»
Wflfl unable t,i refld a note, and p
by ear only. He .« rd Um
meloily on the piar.o aad 'he arranger,

paper
i This n fflfli ra!

in thi- rritiag
further sta ng writing

wa* for him only a aide lme, as he waa
in the automohi!>>
The au,: Mr.

im Cflhalin

baseball. but 'hat he ad bv

fnr |1I a week. In his
mony he furth'-

' flflflj
in the popular music world.

Haa.

(J..Ii | writor. A Yes.
I i riUi

t.1 Why do you say "clasicd"?
A. Thflra are lots of iong »

arho

writfl a *"ng? A. He can ei

.«¦ Rut he canr I \

Q.--J
in mind? A. Vour hOBOr, they can

play. they d< fl

al"
and

hem.
Trufl ¦ ,r

the whole world. canr- r me.
a * cor-

¦v o u 1 d
«hde their bov

unnotifled.
iieve
mtil
After

rhat they began to tr) rrecl thfllr

"I ha laat for

playf. ialy, whilfl

r hi- a

my *r

¦¦

vhile 'hose
*eated

idyiflg
im possible

iflle. It
tha i ijrflffl

.hem

...

false
4

...

||
- mechanica

gei boflN

si niada

half, l va

instrumenti. Clan*
pi

imentalifltfl
who are in need of help. The me-
chan even

,n feneral.
"In my al I ha

i as ar aui
pretr- ..

-, work,
ll it ha.

ai anaj-

.¦

. ate 'nan
human ean »

. *r

The
mechanica' Is maflf

...e it
a< perfi before 1 nrnih

...


